REPUTATION AND INFLUENCE
With his death, Flaxman's influence and reputation began
to wane. His pupils were few and undistinguished, the
most prominent being E. H. Baily, R.A.; and he left no
group of followers. Moreover, the Romantic movement
both in literature and painting was in full swing, and
neo-classicism was at a discount. He may, however, rank
as a minor influence in the development of Pre-Raphaelite
ideas, since he figures among the inferior deities in the
list of immortals drawn up by Rossetti at a studio meeting
with Millais and Holman Hunt.1 Probably, Flaxman's
medieval tastes and tendencies recommended him to the
Brotherhood's notice. Certainly, the slender, somewhat
affected and emasculate grace of the figures in his illus-
trations is paralleled in the work of such followers of the
Pre-Raphaelites as Burne-Jones and Walter Crane.
Yet, though posterity has not endorsed the verdict of
contemporaries, Flaxman's work deserves study both on
its merits and for its place in the history of English art*
He was a pattern of diligence whose work was the ceatre
of his life, and whose only lapses from artistic probity
were due mainly to the sense of duty which bade him
undertake work beyond his powers. Financial temptation
and petty intrigue left him undisturbed ; and he was
always ready to put his talents at the service of a cause
which seemed to him worthy. His relations with Wedg-
wood are of particular interest. One of the most im-
portant problems of to-day is that of breaking down the
1 Holman Hunt, Pre-Raphaelitism> i, 159,
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